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Maiis Kyuepckas

CREATIVE WRITING STUDIES: K UCTOPUMN
BOIIPOCA. BMECTO NPEANUCITOBUA!

1

Hacroammit cOOpHMK — NOIIBITKA BBECTY B POCCUIICKOE TIONIE Ty-
MaHUTapHBIX HayK HOBOE Hay4HOe HaIlpaBJleHMe: creative writing
studies, MHaue roBops, U3y4eHUe TUTEPATYPHOTO 0Opa3oBaHu,
06y4eHMs MMCaTeTbCKOMY MAacTepPCTBY, WIV TBOPYECKOMY ICh-
My>. OCHOBHBIM 00beKTOM M3y4eHus creative writing studies,
TaKUM 00pasoM, ABJAETCSA COOCTBEHHO «IUTepaTypHas ydeba»
(repmuH, pacrpocrpanusmuiics B CCCP B Havyane 1930-X ro-
JIOB), TO €CTh CIIOCOOBI 00YYeHMsI ICKYCCTBY COYMHSATD XYLOXKe-
CTBEHHBIE TEKCTBI, @ TAKXKe COLMA/IbHbIe, Ky/IbTypHbIE, TIOJIUTH-
JecKye yCTIOBMA 3TOT0 0Oy4eHNs, ero ey, 3a4auy, GOpMbI ero
CYILIeCTBOBAHMs U, HAKOHEL], IOCTIe[ICTBISI Pa3BUTHs TUTEPATYP-
HOTO 00pasoBaHMsI [/Is1 UCTOPUM TUTEPATYPhI U KyIbTypbl. Kak
u moboe HayyHOe HampasieHue (Kak, HanpuMep, gender studies,
postcolonial studies), creative writing studies—sTo ymo6HbIi
MHCTPYMEHT, JIMH3a, I03BOJIANAs MPUOIUSUTD Y OYEPTUTh
IpefMeT MCCIeTOBaHMIA.

! Tlo/mb3yioch CTydaeM BbIPasUTbh OIPOMHYIO IPU3HATENBHOCTD KOJIIEraM, Ipo-
YUTABIIMM 3Ty CTaThIO ¥ BBICKA3aBIIMM IIOJIE3HBIE /I aBTOpPA 3aMedaHUs:
B IIepBYyI0 ouepernb, Onbre Hevaesoit n Anekcanapy JIudiuniy, a Taxxe Asek-
canzpe Yaban, [Imurpuio XaputoHoBy 1 Anekcanape baxeHoBoit-COpOKIHOIL.

> Bompoc 0 TOYHOM IIepeBOfie Ha PYCCKUIL SA3BIK creative writing ocraercs ot-
KpBITHIM. KasibKa ¢ aHI/INIICKOTO, «TBOPYECKOE MUCbMO», 3BYYUT KaK He CIIUII-
KOM 671ar03BYYHBII J/I1 HOCUTENISL PYCCKOTO sI3bIKa aHIIMLM3M. «JIuTepaTyp-
HOe MacTepCTBO», HECMOTpPA Ha ropasjo 0ojee OpraHMYHOE 3By4aHNe, — He
CoBCeM TOYHBIN MepeBoJ;: B creative writing HeT akiieHTa Ha MacTepcTse. Kpome
TOrO, creative writing kak oTfenibHas y4eOHas IMUCLMIUIMHA MTOABUIACH JIMIIb
B XX BeKe, M 3Ha4YMT, TEPMUH «TBOPYECKOE NMCHMO» IpY OmmcaHuu 6Gonee
PaHHUX HPAKTUK OOydIeHNs MMICATeNIbCKOMY peMecIy 060paunBaeTCsa aHAXPo-
HM3MOM. B aHHOII cTaTbe Mbl UCIIO/Ib3yeM TEPMUHBI «IUTEPATyPHOE MacTep-
CTBO» U «TBOPUYECKOE NMCbMO» KaK B3aMMO3aMeHsAeMble, CTapasAch, BIIPOYEM,
MIpUAEP>KUBATbCSA XPOHOIOTMYECKOT0 IMpMHIUIIA: TOBOPUTh O TBOPUYECKOM
mcpMe (creative writing) B KOHTEKCTe IPaKTHK, IPUMEHSIEMBIX HOCTIE TOTO,
KaK 3TOT TEPMUH Ha4da/l aKTUBHO MCIIONIb30BAThCA: B aHIVTIOA3BIYHOM KOHTEK-
CTe 3TO IPOM3OIIO B 1930-€ rofpl, B Poccun — B 2010-€.
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Jtak, BeifenieHne creative writing studies B oTaenpHyo Hayy-
HYI0 00/1aCTb 103BOJIAET MPOOIEeMaTU3MPOBATb TEMBI ¥ BOIIPOCHI,
CBA3aHHbIE C 00y4YeHMeM MICaTeNbCKOMY PeMeCTy, PACCMOTPETb
UX B3aVIMOJEVCTBYE, BHIPAOOTaTh METOLONOTUIO MX MU3YYeHMS,
U B KOHEYHOM CyeTe OINCaTb (eHOMEeH «IMTepaTypHONl yde-
Obl» KaK HEOTHEMJIEMYIO YaCTb MICTOPUY U TEOPUU JINTEPATYpPHI'.

TemaTnka u mpo6remMaTnka 3TOro HarpaBlIeHNA BechbMa IIN-
pOKa ¥ BKJIIOYAeT MCTOPMIO JIUTEPaTypHOro oOpa3oBaHUsA, Me-
TOJIO/IOTMIO IIPENIOfaBaHNsA TUTEPATYPHOTO MacTepCTBa, Ipoo-
JIEMBI MHTETPALUY IIPOTpaMM II0 TBOPYECKOMY IVCbMY B CUCTEMY
BBICIIEr0 00pa3oBaHNsA, KOHKPETHbIe MHCTUTYIMM, CBA3aHHbIE
¢ obyJeHMeM JTUTepaTypHOMY MacTepCTBY (OT CIIeIManu3upo-
BAaHHBIX BY30B M YHUBEPCUTETCKMX IIPOTPaMM JIO JIUTepaTyp-
HBIX TPYIII U KPY>KKOB), BOIIPOCHI CTaTyca XY[A0’KeCTBEHHOTO
CI0Ba M pO/M MMcaTels B OOlecTBe, HAKOHEl] He yTUXalolye
IO CUX IIOp AUCKYCCUU O TOM, HaCKOJIBKO BOOOIIe BO3MOXXHO
HAYYUTb COYMHATH TeKCThl’. Takum 06pasoM, creative writing
studies — MeXxaMcIMIIMHAPHAA 06/1aCTh, IVIOJOTBOPHOE MCCIIe-
IoBaHNe KOTOPOJ TpebyeT OIOpHl Ha pa3Hble BUAbI HAYYHOTO
3HAHUA: COLMOJIOTIIO, ICTOPUIO VI TEOPUIO JIMTEPATYPhl, UCTOPUIO
0o6pa3oBaHys, a C HEABHMUX HOP U 1MPOBbIE MCCIETOBAHMS.

HoBusna 3TOr0 HampaB/IeHMA OIpefensAeTcss HOBU3SHONM pa-
Kypca, eCli YTOZHO — HOBOIT «dokanusanueit». JIureparypo-
BefIeHNE PAacCMAaTPUBAET XYNOXKECTBEHHBIN TEKCT C TOYKM 3pe-
HUA TOCTOPOHHETO HaOmofjaTend, MCCIeNoBaTeNns, KOTOPDII
PEKOHCTPYMPYET IMCATENIbCKMII 3aMbICEI, ONMPasACh Ha pas-
HOTO pOjia CBElIEHNA: INTEPATYPHbIE TPaUIINY, COBPEMEHHDIN
MICTOPUKO-KY/IBTYPHBIII KOHTEKCT, buorpaduio aBropa. Creative
writing studies mo3BonAeT B3IIAHYTb Ha TEKCT M3HYTPH, C IIO-
SUIIMM €T0 HEMTOCPECTBEHHOTO CO3/IaTeNA. ITOT MOAXOJ, JIEXKUT
B OCHOBE 3HAMEHUTON «TeHepaTUBHON MO3TUKM» AJIeKCaHApa

! Cm. Taxxe 6710k crarteii: Creative writing studies: uccnegoBanust B ob6nacru
nureparypHoro Mactepctsa // HoBoe nmuteparypHoe obospenme. Ne 5. 2023.
C. 76-139.

?> Can Creative Writing Really be Taught? Resisting Lore in Creative Writing
Pedagogy / Ed. by S. Vaunderslica, R. Manery. London; Oxford; New York; New
Delhi; Sydney: Bloomsbury, 2017. CM. Taxxe HOBelIuii 0630p 3TUX CIIOPOB:
Cowan A. Against Creative Writing. Against Creative Writing. Routlege, 2023.
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JKonkosckoro n HOpus IllernoBa, onuceiBamoIell MeXaHU3MbI
HOPOX/IEHNsI TEKCTa. BripoyeM, «reHepaTuBHAsI IOITUKA» OCTA-
JIaCh METOJIOM MCCTIeJlOBaHMs XYL0XKECTBEHHOTO TEeKCTa, @ He ero
CO3[laHMs, XOTs, 6e3yCTIOBHO, MOXeT OBITh MCIIOJIb30BaHa IIpe-
[OfIaBaTEe/ISIMU TBOPYECKOTO IIChMA.

Boo611je He0O6X0MMOCTb OOBACHUTD CTYIEHTAM Ha 3aHATHAX
II0 TBOPYECKOMY IINICBMY, KaK MMEHHO HMUIIYTCS paccKasbl, po-
MaHBI, IIbeChl, CTUXOTBOPEHMS MIN aBTOOVOrpadudeckiie TeKCTH,
noTpeboBaa Ipee/IbHO PalliOHAIM3MPOBATH IPOLECC CO3TAHMS
XyLOXXECTBEHHOT'O TEKCTa 1 B UTOTe IPMBeNa K IOSABICHUIO Ca-
MBIX Pa3HBIX METOJ[OB ITPENOaBaHSI MICATENBCKOTO MaCTEePCTBA.
Y4eOHUKM U TTOCOOUA TIO creative writing aKTMBHO MCIIOIb3YIOT
CBeJIeHNs 110 TEOPUN JIUTEPaATypPBl, OOMIBHO LIUTUPYIOT KIaCCH-
KOB, HO B OCHOBE MX HEM3MEHHO JIOKNUT TOYKa 3PEHNs aBTOpa,
TBOpIa. TakuM o6pasoM, oOyueHMe TBOPUYECKOMY NUCbMY, He-
PenKO BbI3bIBAIOIlee MPOHUIO U HeJOBEpHe aKa/leMUIeCKOro CO-
00111eCTBa, B IIEPBYI0 OYepenb (MUIOIOroB, HapafoKCcaTbHBIM 00-
pasoM CHab[uIa NX COBEPIIEHHO HOBOII IIEPCIIEKTUBOI ¥ HOBBIMU
MHCTPYMEHTaMI aHa/IN3a, TI03BOJISIONIVIMYU YBULETh COYMHEHNe
XyH0>KeCTBEHHOTO TEKCTa C TOUKM 3peHMsI MALIYIIETO.

B anrnossbiyHOM Mupe creative writing studies kak otzenb-
HOe HayYHOe HaIlpaBJIeHVe BbIIEINIOCh OTHOCUTEIBHO HElaBHO,
YCIIOBHOII JIaTOM €Tr0 POXX/JEHMs MOXXHO CYMTATh 2011 TOfI, KOrI-
ma B cBeT BbIUIa MoHOorpadmsa [Juansl Jonemwm «Establishing
Creative Writing Studies as an Academic Discipline»’, mpemo-
JKVBILIEJT M3y4YaTh 1 OLIEHMBATh METO/bI IIPEIIOfIaBaHVsI TBOpYe-
CKOTO MICbMa B paMKax OTHe/IbHO 00/1acTy MCCIefoBaHmit. Tum
Maitepc, OfXBaTUBLINIT MBICTTb [JOHEIIN, OOABWUII, YTO IIperio-
[laBaHMe TBOPYECKOTO MIChMa MMeeT CMbIC/ U3y4aThb U B UCTO-
PUYECKOIT TePCIIEKTUBE, TO €CTh YUYUTHIBATD M3MEHEHN S, KOTOPbIe
IpeTepIeBaIy pa3Hble METOLBI 00yUYEeHNs MCKYCCTBY IMCAaTh Ha
HPOTSDKEHUM JIeCATUIETHIT, a KpOMe TOro, He 3a0bIBaTh 00 MH-
CTUTYLUSAX, MOJIEP>KUBAIOIINX Pa3BUTIE TBOPYECKOTO MUCHMA’.

! Donnelly D. Establishing Creative Writing Studies as an Academic Discipline.
Bristol, Buffalo, Toronto: Multilingual Matters, 2011.

> Mayers T. Creative Writing Studies: The Past Decade (and the Next) // Journal of
Creative Writing Studies. 2016. Vol. 1. Ne 1. Website (gaTa o6palieHms: 14.10.2022).
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B 2016 rogy B CIIIA coobujecTBOM IpenofaBareeil 6b1a co3-
mana HKO Creative Writing Studies Organization', kotopas Ha-
Yajia IPOBOAUTD €XXerofHble KOH(DEpeHI, TOCBSIeHHble 00-
CY>KIEHMIO 9TOTO IIpefMeTa, M BhImyckarhb Journal of Creative
Writing Studies. Bripodem, criennanbHble >KypHasbl, OCBella-
IOIIVe VICKTIOYUTE/TBHO BOIIPOCH MpPENOofaBaHuA M MCTOPUA
TBOPYECKOTO MICHbMa, HOSBUINCh B aHITIOSA3BIYHOM MMpe Ha-
MHOTO paHblie’.

IIpenogaBaHue TBOPUECKOTO MUCbMa Ha PYCCKOM A3bIKe HIU-
KOITIa He MMEJIO MACIITab0B, COMOCTAaBMMBIX C IeJarormyecKuMu
NPAKTUKAMM B AHITIOSI3bIYHBIX CTPAHAX'; TEM HE MEHee UCTOPUS
nuTepaTypHoro obpasoBaHusa B Poccuu ckmappiBanach BecbMa
yBJIEKaTe/IbHO: B IIOCTeNHee BpeMs MOABUIOCh HECKOIBKO IIO-
CBSIILIEHHBIX 9TOMY MCCIENOBAHMIT", KOTOPBIE JIETKO MOXHO IIOMe-
CTUTb B PaMKU creative writing studies. Bripouem, npenogaBanue

! Cwm. https://creativewritingstudies.net (gara o6pamenns 25.08.2023).

> Cwm. Hanpumep: New Writing: The International Journal for the Practice and
Theory of Creative Writing (Berxoaut ¢ 2004 roga); TEXT Journal (1997-2013);
Writing and Pedagogy (Berxopmut ¢ 2009 roga); Writing in Practice (Bbxoanut
¢ 2015 TOfIA).

*> Bompoc 0 TOM, [0YeMy TPajuLys MPENOAaBaHNs TBOPYECKOrO MICbMa aK-
TYBHO Pa3BM/IACh VIMEHHO B aHITIOA3BIYHBIX (IPEMMYILIECTBEHHO IPOTECTAHT-
CKIX) CTpaHax, B IepByko odepens CIIA u Bennkobpuranum, cocTaBser oT-
HeNbHYI0 Ipo67IeMy, TpeOyIoIyIo ClIeliaTbHOTO 00CYX/IeHMsA; OCTaBMM ee 3a
IpefieNIaMyl JAHHOM CTaTbM.

* Cum. HanpuMmep: Bovweun B.JO. Unrarens «JIuTepaTypHOIT yueObl»: COLU-
aJIbHBIIL TTOPTPeT B MuCbMax (1930-1934) // KoHel MHCTUTYUMIT KyIbTYpbI
ABaguaThix rofgos B Jlenunrpage. M.: Hooe nmureparypHoe 0603peHIe, 2014.
C. 418-467; Anopees [J. A. TlponeTapusaiusi BbICIIEH LUIKO/BL: «HOBBIl CTy-
[eHT» KaK MHCTPYMEHT 00pasoBaTe/IbHOI HOMUTUKY // Pacmucanue mepeMeH:
Ouepkn mcropun 06pa3oBaTeIbHON HAYYHON IOMUTUKYA B POCCHMIICKON MM-
nepuu — CCCP (xoner; 1880-x —1930-€ rofsl) / OTB. pen. A.H. JImurpues.
M.: HoBoe nureparypHoe obo3peHue, 2012. C. 494-522; Kypunos A.C. Topp-
Kuit 1 BedepHuit pabounit mireparypHslit yuusepcutet (BPJIY) // Jlurepary-
poBemyeckmit XXypHa. 2011. Ne 29; Heuaesa O.JI. Boicumii muTepaTypHO-Xy-
TOXKeCTBEHHBIN UHCTUTYT B VICTOPUKO-KY/TbTYPHOM KOHTEKCTE 1920-X TOJ[OB:
K ucropun nureparypHoro obpasoBanusa B Poccum: Marucrepckas fuc. mo
HAIIPaBJICHNIO IIOATOTOBKY 45.04.01 ®unonorua. ObpasoBaTenbHas IporpaMma
«KoMmapatuBucTuka: pycckas nuTepaTypa B KpOCC-KYTbTYPHOI TIepCIeKTH-
Be». M., 2018; Jlo6penxo E. A. PopmoBKa coBeTCKOro mucarens: ColyanbHble
U 3CTeTUYECKMe MCTOKY COBETCKOI /MmMTepaTypHoil Kynbrypsl. CII6.: Axape-
MIYECKMil IPOEKT, 1999.
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tBOpyeckoro nucbMa B CCCP ¢popmupoBanm coBeplIeHHO VHBIE,
II0 CPAaBHEHUIO C «3allaffHbIMM», KYJIbTYpHBIE U1 HOMUTIYECKIE
00CTOSTENbCTBA.

IIpenmoxXuM 4uTaTEN0 CKATBI M He NMPETeHA YoM Ha
HOTHOTY 0030p MCTOPMM IIPENOfaBaHNA TBOPYECKOTO MICbMa
B CIA, bputanun u Poccun, a mjis 3Toro KpaTko OmuiiIeM
UCTOPUYECKUIL, TUTEPaTYPHBIil, OTIACTY COLVAIbHBINA M IOJIN-
TUYECKMIT KOHTEKCT Npollecca KpUCTAIIN3alUM peficTaBIeHuIt
0 HeoOXoauMOCT! 00yYaTh MucaTenbckoMy pemecny. IIpomecc
3TOT OB HEMMHENHBIM U 3aHsUI 10 MEHbLIEN Mepe [BajlLaTh
1IeCTb CTOMETUIA.

2

[TosBommM cebe BOCTATOYHO IMPOCTPAHHBIN 3KCKYpC B aHTUY-
HBIl Nepuof ucTopuy GOPMUPOBAHMA TBOPYECKOTO IMCbMa
KaK y4eOHOIl AMCUMIUIMHBL, TaK KaK [0 CUX IIOp €r0 aHTUYHOe
IPONCXOXIeHNe TOAPOOHO He 00CYKAANIOCh.

[ToHnMaHMe CITOBECHOTO MAacTepPCTBA KaK «TeXHd» (pemecna,
paLMOHA/IbHO TTOCTUTAEMOTrO MCKYCCTBA), JIeXKalljee B OCHOBE
JIMTepaTypHOTro oO6pa3oBaHus, BBIPabOTaIOCh O/1arofaps passBu-
TUIO PUTOPUKY B aHTHYHOCTH . [TepBble TOCOOMS /ISl OPATOpPOB,
KOTOpble 0COOEHHO aKTVMBHO Havajy MOABJIATHCS BO BpeMeHa
aunckoit memokpatuu B V-IV Bekax 10 Hamieil 9pbl’, CUCTe-
MaTU3MPOBA/IM OCHOBHbIE OPAaTOPCKVE IMpUeMbl ¥ MMEIOLIecs
B PacHOpPsDKEHUN OpaTopa BbIpasuUTeIbHble CpefcTBa (Ppurypsr
pedn, 3ByKOIMNCh, KOMIO3WINA), YMe/Ioe IOTb30BaHye KOTOPbIMU
¥ IIOMOTAJIO JOCTUYb HeOOXOVIMOII 1€/ — BIIVISTHMA Ha CITyIIa-
tenA. OT YBEPEHHOCTH B TOM, 4TO 3P PEKTHOCTD U BBIPA3UTEIIb-
HOCTb peuyl «PYKOTBOPHA» 1 YIpaBjsieMa, 1O TIOHMMAHS, YTO

' B 3TOM CMbICIIe UCTOPUS Creative writing BIONIHE IOATBEpXAAET TEOPUIO
OpHcta Pobepra Kypiyca, BO3BOAUBILErO eBpOIEiiCKOe IyMaHUTapHOE 06-
pasoBaHMe K KJIaCCUYECKOIl PeBHOCTY M aHTWYHON puropuke (Kypyuyc 3. P
EBpomneiickaa mureparypa u natuackoe CpenHeBekoBbe: B 2 T. / Ilep., koM-
MeHT. [I. C. Komunruna, mog pen. @.b. Yenenckoro. M.: I SICK, 2021).

> Apucrorens u antTuuHas nuteparypa / Ilog pen. M. Tacmaposa. M.: Hayka,
1978. C. 32. O6 aHTN4YHOIT puTOopKKe cM.: [acnapos M.JI. AHTVYHAsE PUTOPUKA
KakK crcTeMa // AHTUMYHAs IO3THKA: PuTopmyeckas Teopusa u MuTepaTypHas
mpaktuka. M.: Hayka, 1991.
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paloHaIbHBIM ITpaBUIaM IOAUMHAETCA He TOTIbKO OpaTopcKas,
HO 1 063 XyZoXKeCTBEHHAasA pedb, PACCTOSHME COBCEM HeOOb-
moe. Ocob6eHHO HarIAHO OHO IpeoponeBaeTcs B «Dexgpe» ITa-
TOHa, Korga CoKpar CBA3bIBaeT PUTOPUKY M COUMHEHME Tparemuil:

Coxpam. A ecmu 651 KTO-HUOYAb B CBOIO o4depenpb obparmics k Codo-
KIIy n EBPI/IHI/I,T_[Y " 3asABUJL, 9YTO YMEET O ITyCTAKaX COYNHATD JIHVIHHeﬁ-
1M pevl, a 0 YeM-HUOYAb BEMMKOM, HA000POT, BeCbMa CKATble U 110
CBOEMY >KEJIaHMIO [ielaTh UX TO JKAJIOCTHBIMU, TO, HA0OOPOT, ycTpa-
LIAIOLIMMY, TPO3HBIMU U TaK Jajlee, a TaKKe 4TO OH yBepeH, Gyaro,
o6yu4as BCceMy 9TOMY, [I€PefACT APYIUM yMeHUe CO3[jaBaTh Tparefun?’

Hanpmie, npaBaa, Cokpar 3aMeyaeT, YTO 3HAHMA PUTOPUIECKUX
IPaBUJI JJIA «TBOPYECTBA B O0/IACTM Tpareaym» Haneko He Jo-
CTAaTOYHO, HO NPOBeleHHAsA MM IapajUlefib MoKasaTenbHa. O Tex-
HUYECKUX OCOOEHHOCTSIX Tparefyuy, CTIOBECHOM 0GOpMIEHUN
PEeIUIMK TepOoeB pedb UAeT U B «JlArymkax», komenum ApucTo-
¢ana, copemennnka IInarona: dcxmun n EBpunup cpakarorcs
3a NMpaBO HA3BIBATbCA MYYLIMM COYMHUTENEM TParefuii, TO eCTh
Ty4LIYM 3HAaTOKOM «TE€XH3».

B nepBpIX Irpe4ecKMX pUTOPUUECKUX HMIKONMAX ycunmuamu lop-
rus, IIporaropa, Vicokpara BblpabarbiBazach TEOpUsA OPaTOPCKO-
T'O MacTePCTBA, KJK09eBble BOIPOCHI KOTOPOI Kacaauch TeXHIYeE-
CKMX 0COOeHHOCTel KpacHOpeuns: GUryp peun, ee IOCTPOeHN,
ee 3ByKOBOJ OKpacKkyu. MHoroe us cfielaHHOTO IIEPBBIMI YYUTE-
JIAMU OPAaTOPCKOTO MAaCTEPCTBA MOABITOXII B paboTte «Puropu-
Ka» Apucrorenb. BipodeM, ropaspo 6oee MIMPOKYIO C/IABY MY
IpMHeC ipyroit Tpakrar — «IloaTuka». Apucrorenb cpenan cie-
OYIOIIMIA IIar IO OCMbIC/IEHMIO YCTPOICTBA XYNOXKECTBEHHOIO
TEKCTa 1 €ro IparMaTyKy, MHade TOBOPsI, IO BbIPAOAThIBAHUIO
TEOPUN y>Ke He YCTHOM peun, a HAppaTUBHOTO U [PaMaTUIeCKOro
nuckypca. Ero «Iloatuka» crana, moxamyit, CaMoil BIMATETbHON
paboTOll IO TEOPUY TUTEPATYPhI B ICTOPYM MUPOBOJI MBIC/IN, He
TOJIBKO TEOPETUKY JINTEPATYPhl, HO U aBTOPBI Y4eOHBIX ITOCOOMIT
IO TBOPYECKOMY INCbMY HEM3MEHHO aKTMBHO CCBHITAIOTCHA Ha

' Inamon. ®epp. M.: [Iporpecc, 1989. Ilox pen. 0. A. uvanuna. C. 56-57.
CM. Taxke Apucrorenp u aHTU4Has nuteparypa. M.: Hayka, 1978 (o pen.
M. Tacmapoga). C. 65-66.
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Hee 710 cux nop'. Camo co60it, Ha UeN APUCTOTENs ONMPATINCH
U paHbllle: I COBPeMEHHMKM pumocoda, 1 ero mnosjgHme mocue-
nosarenu B Pume, ot InijepoHa B ero TpakTarax 06 opaToOpcKoM
MmactepcTse 1o Topanms B «De arte poetica» («Hayka moasum»).

JHTepecHO, YTO XOTA TeOpMsi OPATOPCKOTO MAacTepCTBa, Oe-
3YCTIOBHO, IIOATOTOBM/IA TEOPUIO U3SAIIHONM CIOBECHOCTHU, B aH-
TUYHOM MMpPe OpaTOPCKOoe ¥ MO3TUYeCKoe MCKYCCTBO [O/Iroe
BpeMs ObUIM pasHeCeHbl U JjaKe NPOTUBOIOCTAB/IAINCE APYT
OPYTY, Ha 4TO SICHO YKasblBa/Jl XPECTOMATUIIHbBIN JIATMHCKUM
adopusm: Oratores fiunt, poetae nascuntur («OpaTopamm cra-
HOBATCS, TI03TAMI POXKAAIOTCA»). VIHaue TOBOPS, eC/u MUCKYC-
CTBY KpacHOp€YM MOXXHO Hay4UTbCH, TO MOITUYECKUM JapOM
Harpaxpaior 6oru. Bipouem, moasus, ¢pparMeHTbl 13 IpedecKux
U JTATMHCKMUX KIACCMKOB Ha 3aHATUAX IO PUTOPUKE aKTUBHO
U3yYa/lNuCh — Y B AHTUYHBIX PUTOPUYECKUX LIKOJIAX, U IIO3[HEe,
B eBpOIIeiicKUX yHUBepcuTeTax B CpefHue BeKa, Iie pUTOPU-
Ka CTajla COCTaBHOM 4YaCTbI0 «TPUBUYMa», HAPAMY C JIOTMKON
u rpamMmatukoit, 1 B HoBoe Bpems. VckyccTBo KpacHopeuus
KaK OTAenbHas AUCHUIUIMHA IIpenofaBanock B EBpore, a 3a-
TeM 1 B CIIIA c pasHOII CTeNIeHbI0 MHTEHCUBHOCTY U B Pa3HbBIX
¢dbopmax, B 3aBUCHMOCTY OT CTPAHbI, 0COOEHHOCTelI SMOXY U ee
HOTpPeOHOCTell, ONHAKO U3 YHUBEPCUTETCKMX IIPOTPaMM HUKOT-
Ia He McYe3ana U U3ydaerca o CUX IOp.

OtmeTnm, 4to B Poccun puropnka nMena cBOX OpUTMHa/Ib-
HYI0 VICTOPMIO, TaK KaK 3a HeMMeHMeM aUHCKOI [leMOKpa-
TUM MOIJIa aKTMBHO Pa3BUBATbCsA TOJIbKO B PAMKaX HYXOBHOTO
KpacHope4us: MpenojaBaTb OpaTOpPCKOe MAacTePCTBO Hayajy
B IYXOBHBIX IIKO/MaX, B XVII Beke, Ha TaTMHCKOM A3BIKE, NIPU-
4YeM YYUTb CEMUHAPUCTOB PUTOPUKE IMPENIaraloch «KyIHO
WIN PasfieibHO C CTUXOTBOPHBIM yueHMeM»”. B pamMkax KypcoB

! Cm. manpumep: Makku P. VicTopus Ha MWUIMOH O/IApoB: MacTep-Kmacc
IIsL CLIeHapUCTOB, MMCaTeNell M He TOMbKO. M.: A/lbIVMHA-HOH-(UKIIH, 2012.
C. 11, 63, 78; Bonwg FO. JIutepaTypHblit MacTep-Kiaacc: yunrech y Toncroro,
YexoBa, [IukkeHca, XeMUHIYad U MHOTUX JPYTMX COBPEeMEHHBIX U Kiaccude-
CKMX aBTOpOB. M.: MawuH, VBanoB n ®epbep, 2014. C. 78; Ppaii Ju. H. Kax
Hamucatb reHuanbHbl pomad. CII6.: Amdopa, 2005. C. 84, 118, 127 1 T. 1.

*> NlyxosHblii pernament Ilerpa Ilepsoro. C npu6asnenvem «O mpaBumax
[IpUYTa ILIePKOBHOTO ¥ MOHAIIeCcKoro». M.: JIn6pokoM, 2012 (PENPUHT CHHO-
manbHoro usp. 1897). C. 54.
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[0 CTUXOTBOPHOMY YU€HMIO, VTN «IIUUTUKE», YYEHNKAM Hepes-
KO IIpeJjIaTa;y COYMHATD CTUXM Ha JIATMHCKOM, a 3HAYUTE/TIbHO
HO3/JHee U Ha [[ePKOBHOC/IABIHCKOM sI3bIKe' — VICK/IIOYMUTEIBHO,
BIIpOYEM, JUIA PasMUHKU M PasBUTHUSA A3BIKOBBIX HaBBIKOB, OT-
HIOZIb He JyIA TOTO, YTOOBI NIPEBPaTUTb CEMUHAPVCTOB B Jieil-
CTBYIOIIMX IIO9TOB.

VHTepec pOCCHMIICKUX MUTEPATOPOB K AHTUYHBIM ITO9THKAM
Yl PUTOPYIKaM BIIOJIHE TIPefcKasyeMo 060CTPUICA B SMOXY KIIac-
cunysma. Onmpasch Ha aHTUYHBIX IPEJIIeCTBEHHNKOB, B TOM
yncne paborel Apucrorens u «Hayky noassum» Topanus, pyc-
CKIe aBTOPBI CUCTEMATU3MPOBA/IM COOCTBEHHbIe 3HAHUA KaK
O PUTOPUYECKOM’, TaK U O MOITUYECKOM HUcKyccTBe’. COumHm-
TEMM TPAKTATOB O ITOJ3MM OMMUCBHIBAIM CIOXXMBUIYIOCS Ha TOT
UCTOPMYECKIIT MOMEHT MO3TUYECKYIO ¥ IMTEPATYPHYI0 HOPMY
(nnm >xe mpoBo3rnaman pedopMy 9TOIl HOPMBI) M C KapTe3u-
aHCKOJI YBEpEHHOCTDbIO (OPMY/IMpOBaIy 00pasIoBble IPaBIIIa,
Ha KOTOPBIE JJO/DKHBI ObUIV OPUEHTUPOBATHCS «XOTAILINU OBITH
nmcatensMm», Kak Boipasuicst Cymapokos®. VIX Tpyabl u mpef-
CTaB/LsIMM CO00I IepBble pasBepHYTble MHCTPYKUUM IO CTH-
XOC/IOXKEHMIO M IICATeIbCKOMY MacTepcTBy. TeM He MeHee [0
BBIfIJICHNSI TBOPYECKOTO IMCbMa B aBTOHOMHYIO IVICLMIUIMHY

' Cp. Ackouenckuii B.J. lneBuuk Bukropa VmarbeBuda ACKOYEHCKAro.
I'n. T // Vicropuyecknmit BecTHUK. VICTOPUKO-TUTEpaTyPHBINA >XypHa. 1882.
T. 7. C. 102-103.

> Cm.: Puropuxu B Poccuu XVII-XVIII BB. / OtB. pex. H.W. Toncroii.
M.: Hayka, 1988.

> ®eodan IIpokonoeuu B «De arte poetica», B.K. Tpegnakosckuit B «Ho-
BOM M KPaTKOM CII0CO6e K CIIOKEHMI0 POCCUIICKUX CTUXOB» 1 «PaccyxmeHnn
0 xoMeznuu Boobuie», M. B. JlTomoHocoB B «II1icbMe 0 mpaBmIax poCCUICKOTo
CTUXOTBOpPCTBa» M «IIpemucnoBum o monb3e KHNUT IEPKOBHBIX B POCCUIICKOM
ssbike», A.II. CymapokoB B «HacTaBneHMN XOTAIIMM OBITU MMUCATEIAMN»,
«3mnucrone o ctuxorsopcrse» u M. H. MypaBbeB B «OnbITe 0 CTUXOTBOPCTBE».
O BIMAHUM aHTUYHOI JNUTEPATYPHOI TEOPUM Ha IIpenofaBaHNe ITUTEePaTyp-
HOT'O MacTepcTBa B 1920-e rofpbl B Poccun cm.: Heuaesa O.C. bprocos-nefa-
TOT: aHTMYHAsA IMTepaTypa u Knacc nossuu B BJIXV // Hosoe nuteparypHoe
o6o3penne. Ne 183 (5). 2023, B mevarn).

* Cymapoxos A.II. Hacrasnenne xorsmum 6pityt nucarensimu // Cymapo-
k0B A.II Vis6paunsie nponsBenenus. JI.: Co. mucareip, 1957. C. 134-139. (bu6-
JmoTeKa 1oara; 2-e usp.) [ogpobuslit 0630p yuebHbix mocobmit XVIII Beka
10 CTUXOBEEHNIO CM. B CTaThe JAHHOTO cOOpHUKa: [enHaouil Obamuun. OnbIT
UCTOPUY PYCCKOTO HOpMaTMBHOTO cTyxoBefennd. C. 34-71.
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OCTaBaJIOCh ellle OKOJ/IO MOMyTopa BeKoB. Ero mHTerpauus B cu-
CTeMy BBICIIETO M LIKOJIbHOrO obpasosanus B Espome, B CIITA
n B Poccun Havanmace Tonmpko B mepBoit Tpetu XX Beka. JIo-
OOIBITHO, YTO JPYTUMM BMJAM MCKYCCTB, HaIIpUMep >KVBOIMCY
U My3BIKe, CCTEMHO O0y4aTb Hada/jy 3HAYUTETbHO paHbIIe:
nepBass AKafieMusi XyJZOXKeCTB OblTa OTKpbITa BO DropeHIun
B 1563 TOfy, IlepBasi My3bIKajbHas IIKOJA, IO3XKe Ipeobpaso-
BaHHasA B KOHcepBaTopuio, — B Ilapimxe B 1784 ropy; akTuBHOE
pasBUTHE XYHOXKeCTBEHHOTo obpa3oBaHusA B EBpore Havanmoch
BOo Bropoit nonosuHe XVIII Beka, My3bIKaJIbHOTO — B KOHIIE
XVIII —navane XIX Bexa.

CTO/Ib TO3IHIOI MHCTUTYAIN3ALNIO INTEPATypHOTo 00paso-
BaHNA MOXXHO OOBACHUTb HECKOJIBKMMM IIPUYMHAMMU. YMeHVe
pucoBaTh NONTHOLEHHbIE KapTUHBI, IOPTPETHI, Nel3aKn, Ha-
TIOPMOPTBI, CO3/JaBaTh CKY/IbITYPbI UM UCHONHATD, TeM Oortee
COYMHATD C/IOXKHBIE MY3bIKajIbHble IIPOM3BefleHN COBEPIIEHHO
OYeBVHO TPeOOBAIO CIeLMANTbHOTO U JOITOoro obydeHns. Bme-
CTe C TeM Y >KMBOIIMCY WM MY3BIKM €CTb CBOM MaTepHajibHble
HOCUTeNN — KpacKM, XO/ICT, AepeBo, ITIMHA, MY3bIKa/JbHble MH-
CTPYMEHTBI, YTO JlefIaeT MX peMeCTIeHHYIO COCTaB/IAILYIO, a 3Ha-
YWUT, M NIOHMMAHNUE, YTO MX HeOOXOAMMO OCBamBaTbh, TOPas3fio
6ornee 6eccriopHbIMU. BrraieHne c10BOM, B OT/INYME OT YMEHMS
UrpaTh Ha (reiiTe, HaIIpUMep, HUKAKOTO CIIEIMaTbHOroO 00yde-
HIsI He TpeOyeT, Tak KaK JaHO KaKIOMY Ye/lOBeKa OT pOX[e-
HusA. OroBOpKa, Y4TO 3TO C/IOBO JO/DKHO OBITH XyHO>KECTBEHHO
odopmIIeHO, B TaHHOM CITy4ae He paboTaso.

CywectBoBaso u apyroe mpensrctsue. ObydeHue codmHe-
HUIO CTUXOTBOPEHUI, NbEC U MPO3aANIECKUX COUMHEHUN IIPEN-
HOJIarajo0 PALMOHAIbHBIN MOAXON K XyHZOXXeCTBEHHOMY TBOP-
4ecTBY. DTO NPOTUBOPEYMIO BOCIPUATHIO IO3TA (a TaKxkKe
My3BIKaHTa WIU XYAOKHMKA) KaK >Kpella, IPOpoKa, M3OpaH-
HUKa BBICIIUX CUJI, 3aMMCTBOBAHHOMY €BPOIENCKMMM POMaH-
TUKaMU y JPEBHUX M IOJIOXEHHOTO B OCHOBY UX IIpeJCTaBe-
HUII O CYIIHOCTM 3aHATUII TUTEPATypPHBIM TBOp4YecTBOM. Bepa
POMAHTHKOB B MPPAIVIOHA/IbHYI0 IPUPOLY XYA0KECTBEHHOTO
Japa, B ONpefeNAnIlyI0 11 TBOpYECTBa PO/Nb BIOXHOBEHUA
OKa3ajlach HeOOBIYAITHO 3apa3NTeIbHOM, ee pasfe/Iu U Tpef-
CTaBUTENN TOCTEAYIOMMNX TUTEPATYPHBIX 310X ¥ HaIPaBJIEHUI,
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MONy/ApHA OHa M [0 cuX mop. KoMmmiekc poMaHTMYeCcKUX
IIpefiCTaBlIeHMII O XYHLOXKHUKe ellle [I0/IT0 Mellal MHTerpalun
creative writing B 06pa3oBaTe/IbHYI0 CUCTEMY, YTO ¥ HOHATHO:
HAy4WUTb, OIMPASACh HA Pa3yM, TOMY, YTO JaeTcs MCKIIOUUTENIb-
HO CBbIllle, HEBO3MOXXHO. YIPAB/IATb BJOXHOBEHNUEM, IIOChIIae-
MbIM HeOecaMy, HeMbIcIMMO. VI TeM He MeHee B XIX Beke Io-
JIOKeHe JIUTEPATyPHOTO MAaCcTepPCTBa B CUCTeMe 00pa3oBaHNA
Hayajio MEHATbhCA.

3

To4HO Tak ke, KaK B [[yXOBHBIX LIKO/IAX 3a[jaHMe COYMHUTD CTH-
XOTBOpEHNE Ha OIpefie/IeHHYIO TeMy NPU3BaHO ObIJIO PasBUTDH
A3BIKOBbIE HABBIKM YYAIIUXCA, B CBETCKUX Y4eOHBIX yupexxie-
HUAX —) BOEHHDBIX, ¥ TPaK/IaHCKUX — MpeNofaBaTeNny MOITII
HONPOCUTh YYEHUKOB COYMHUTb CTUXOTBOPEHNA B PaMKax 3a-
HSTUII 110 A3BIKAM, U He TOIbKO PYCCKOMY, HO U MHOCTPAHHBIM .
HauanbcTBO MOOLIPAIO U COUMHEHME YIeHMKaMI TOP)KeCTBEH-
HBIX OfI B YeCTb IIAPCTBEHHBIX 0COO VU BBICOKOIIOCTAB/ICHHBIX
nuiy”. Bee 9T0 MOArOTAaBIMBAIO IOYBY /IS BBEEHNS JINTEPATyP-
HOTO MacCTepCTBa B CHCTEMY BBICIIETO 1 CPEHEr0 00pa3oBaHMAL.

[Toxoxast KapTMHa HAOJIOfja/IaCh M B AHIVIOSI3BIYHOM MMpe:
B bprTaHNM HaBBIKM MMCATEIbCKOTO MACTEPCTBA CTA/IN IPeIofia-
BaTbCA B PAMKaX KypCOB aHITIMIICKOI INTePaTypHl 1 S3bIKA B Iep-
Bol1 monioBuHe XIX Beka— U B CPeJHUX, U B BBICIINX Y4eOHBIX
3aBefeHnsix . B CIIIA TBopueckie 3a/jaHys HAYa/IN [IPeIaraTbcsi
B YHUBEPCUTETAX Ha Kypcax [0 aHITIMIICKOMY SI3bIKY U JIUTepaType

! Jlasposckuii H. TuMHa3ust BBICIIMX HAayK KHs3sl Bes6oponko // JInueit KHA3sT
Bes6opopko. CII6.: Tun. Akasemun Hayk, 1859. C. 67-72 (yueHUKaM Hpenia-
rajloch COYMHATD CTYXM ¥ NPO3Yy B paMKax 3aHATUI 1O (paHIy3CKOMY, He-
MEIIKOMY M PYCCKOMY A3BIKY).

> Cwm.: Bupmu / Iopg o6, pepn. I1. Bepkosa. M.: CoB. mucarens, 1935. C. 255—
256; Cenusanos V. B. BocnomuHanusa o MOCKOBCKOM KOMMEPYECKOM yUMINILe
1831-1838 romos // Pycckmit BecTruk. 1861. T. 36. Ne 12. C. 724.

* O6 ucropuu creative writing B Bpurauuu cm.: Graeme Harper. A Short
History of Creative Writing in British Universities // Teaching Creative Writing /
Ed. by H. Beck. Palgrave MacMillan, 2012; Jaillant L. Literary Rebels: A History
of Creative Writers in Anglo-American Universities. Oxford: Oxford University
Press, 2022.
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HECKOJIBKO TI03)Ke, B 1890-€ TOfIbl; HO U 37ieCh CBOOOIHOE BlIaJieHIe
XyZOXKeCTBEHHBIM CJIOBOM PacCMaTpUBAIOCh KaK BbIciIast popma
BJIafIeHNUA A3BIKOM M MHCTPYMEHT MOHMMAaHM XY[0>KeCTBEHHBIX
TEKCTOB, a He KaK IIyTb K IICATeNbCKOI Kapbepe'.

B xonne XIX n Hauane XX Beka B CIII A cranm mosaBisaThcs
HepBble T0COONA MO MICATENbCKOMY MacTePCTBY, IOCBAIIEHHbIE
TEXHMKAM COYMHEHUA TIbEC, PACCKA30B M POMAHOB, apasiieNb-
HO Haya/lM BBIXOAUTb U CHellManu3MpoBaHHbIE XXYpPHAJbl, pac-
CYMTAHHBIE HA AKTMBHO MUIIYLIINX ABTOPOB’, — eKeMeCSYHBbII
JKypHal «ABTOp», OCHOBAHHBIII B 1889 rOfly, HAIIpMMeP, BHIXOAUT
U 1O cell ieHb. B 1920-1930-€ Tofbl IOTOK 9TMX IOMY/IAPHBIX
y4eOHBIX U3IaHWIT IPeBPAaTUICA B IIaBI/[Hy4, YTO OBIIO OYEBUIHO

' Myers D.G. The Elephants Teach: Creative Writing Since 1880. Chicago:
The University of Chicago Press, 2006.

?> Tloppo6Huslit 0630p 9Tux mocobuii cM. B cratbe Jennuca Tenena: The
Technique of the Drama: A Statement of the Principles Involved in the Value
of Dramatic Material, in the Construction of Plays, and in Dramatic Criticism
(1892) by William Thomas Price; The Drama: Its Law and Its Technique (1898)
by Elisabeth Morris; The Technique of the Novel: The Elements of the Art,
Their Evolution and Present Use (1908) by Charles Horne; Writing the Short
Story: A Practical Handbook on the Rise, Structure, Writing, and Sale of the
Modern Short-Story (1909) by Joseph Esenwein; Harriott Fansler’s Types of
Prose Narratives: A Text-Book for the Story Writer (1911); Henry Phillips’s
The Plot of the Short Story (1912) and Art in Short Story Narration (1913); The
Technique of the Mystery Story (1913) by Carolyn Wells; A Study of Narrative
Technique in Folktales of Peoples of Varying Cultures (1926) by Robert Harris;
Carl Grabo’s The Technique of the Novel (1928) u npyrue — cm.: Tenen D. The
Emergence of American Formalism // Modern Philology 117. Ne 2 (November
2019). P. 269.

* Ibid. P. 272.

* Cwm., manpumep: Babcock R. W., Horn R.D., English T. H. Creative writing for
college students; a summary of the theory of exposition, argument, narration,
and description; with a selective and illustrative anthology of college student
themes and of selections from literature. New York: American Book Company,
1938; Ball W.D. Palmer institute of authorship. Hollywood, Calif (1924).
Fundamentals of creative writing. Palmer Institute of Authorship; Blatchford R.
(1925). English prose and how to write it (2nd ed.). Methuen & Co., Ltd,;
Bridgart J. (1921). How to write short stories. The Writer’s Digest; Hunt C.
(1934). Short Stories: How to Write Them. G.G. Harrap & Company Limited;
Miller H.A. (1932). Creative writing of verse, a constructive study of poetry.
American Book Company; Morland N. (1936). How to Write Detective Novels.
G. Allen & Unwin Limited; Olsen U. G., Werby E. P, Houghton S.G. (Samuel G.
& Burack A.S. (Abraham S.)) (1936). The Writer’s handbook.
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CBs3aHO C pacUIMpeHMeM KHIDKHOTO PbIHKA, HO ellfe ¥ C pe3KUM
POCTOM KMHOIPOMU3BOACTBA U MHLYCTPUM MIO3UK/IOB. He Tombko
nspareny, Ho u Tonnueypn, n Bponselt Hy>XXanmnch B CBEXNX CU-
JIaX, B HOBBIX He CJIMIIKOM IIPUTA3ATE/IbHBIX aBTOPAX, KOTOpbIE,
ONMPAACh HAa 3HaHME NPABWI CO3NAHMA IETEKTMBA VW/IN IbECHI,
MOI/IM OBl TIOCTABUTh COUMHEHME YBIEKAaTeIbHBIX MCTOPUIT Ha
IOTOK. B moo6HoOI cuTyauym nporpaMMsl 1o creative writing
y>Ke He MOIJIM He OTKPBIThCA.

B 1922 ropy B AJIOBCKOM TOCYApCTBEHHOM YHUBEpPCUTETe
BIIepBble OblIa IPUCYX/leHa YYeHasl CTElleHb 3a XY[0)KeCTBEeH-
HBIIl TEKCT, KOTOPbII ObII IpMpaBHEH K BBITYCKHON pabore,
a B 1936 TOAY TaM e 3apaboTajla BIIOC/IENCTBUM 3HAMEHUTAs
Maructepckas nporpamma lowa Writing Workshop, parormas
CBOMM BBIyCKHMKAaM cTereHb Master of Fine Arts'. TBopue-
CKOe MIChbMO KaK y4eOHas JUCIUIIIMHA M OCHOBA 6aKamaBpCKUX
U MarucrepcKux nporpaMmm ykpemmioch B CIIIA nmuub B cepe-
IVHEe 1960-X — Havyajle 1970-X TOfioB. B 6oyee TpaauIMoHHOIM
bpuranum nepsas Marucrepckas mporpamma II0 TBOPYECKOMY
MUCbMY OTKPbUIACh MMIIb B 1970 TOAY B «KPAaCHOKMPIMYHOM»
YHuBepcurere BocrouHoit AHrIuM, a 6akamaBpcKye Iporpam-
MBI aKTMBHO Ha4ajii OTKPbIBAaTbCA YXKe B 1980-€ TOfbL.

CeropHs 6akaJaBpCKMe M MarucTepckye MpOrpaMMbl 110
creative writing B aHIJIOA3BIYHBIX CTPaHaX IEPEXUBAIOT HACTOA-
muit 6yM, UX KOMYIECTBO MOCTOSHHO PACTeT M UCUMCTIAETCA YKe
COTHSIMM: HaIlpyiMep, IT0 JaHHBIM aMepUKaHCKoi1 Association of
Writers and Writing Programs Ha 2023 rop, B CIIIA pgeiicTByet
6oee 1000 IpOTrpaMM IIO creative writing, 13 HUX IIPUMEPHO JiBe
TpeTU NMPUXOAUTCA Ha GaKalaBpCKye IPOrpaMMbl M TPeTh — Ha
MarucTepcKue, Jarmolye CTeNeHb MarucTpa U3SAMIHBIX ICKYCCTB
(Magister of Fine Art)*

' Harper G. A Short History of Creative Writing in British Universities. P. 12-14;
DeWitt H. A Short History of Creative Writing in America // Ibid. P. 19-20.

> Cum. https://www.awpwriter.org/guide/guide_writing_programs (zara o6pa-
IeHNA 24.08.2023). O HOIOXEeH!M IPOrpaMM IO creative writing B oburecTse
cM. Myers D. G. The Rise of Creative Writing // Journal of the History of Ideas.
Apr,, 1993. Vol. 54. Ne 2 (Apr., 1993). P. 290-292; McGurl M. The Program Era:
Postwar Fiction and the Rise of Creative Writing. Cambridge, Mass.: Harvard
Univ. Press, 2011. P. 24-25; Melia M. Demand booming on college campuses
for creative writing // Associated Press. 2017. April 7.
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[TapapokcanbHbIM 00pazom, B Poccun nureparypHoe obpa-
30BaHMe Haya/lo aKTUBHO Pa3BUBATbCA NMPUMEPHO B TO XKe Bpe-
Ms, uto U B CIIIA, — B Havyasre XX Beka, 4TO TaKXe 0ObACHIET-
Cs1 pOCTOM KHIDKHOTO PBIHKA, IeMOKpaTu3alyeil mmucaTenbCcKoi
U 9YUTATENbCKOM ayIUTOPUN, XOTS He B MEHbIIIEel CTeIIeHN U II0-
SIBJICHVIEM HOBBIX TEHAEHIVI B PasBUTUM KaK XyZO>KeCTBEHHOI
NNTEepaTyphl, TaK ¥ TEOPUY IUTEPATYPBI, IPEeXK/ie BCero C HaCTYII-
JIeHJ/eM SIIOXM MOJEpPHA, 000CTpUBILEI AMCKyCccuio o Gopmax
U BO3MOXKHOCTSAX XYJ0)KECTBEHHOTO f3bIKA, C OJHOJ CTOPOHBI,
U pOXKAEHMEM PYCCKOl GOpMaTbHOI IIKOMBL, C APYTOIL.

[TapanienpHO MPORO/DKAICS, KaK U ObIIO CKAa3aHO, MPOLECC
IeMOKpaTM3alyM MICATebCKOrO 1iexa. B 1901 roffy B CBET BbILIEN
PYCCKUII ITepeBOj aHOHMMHOTO aHIJIOA3BIYHOTO Tocobus «How
to Write a Novel: A Practical Guide to the Art of Fiction», mog
Ha3BaHMeM «Kak HamucaTb MOBeCTb: NMpaKTU4YecKoe PYKOBOJ-
CTBO K MCKYCCTBY O€/UIETPUCTUKI» ', B KOTOPOM LIAr 3a LIATOM
OIMCBHIBAETCS MPOLECC CO3AHMS ITOBECTH, OT 3aMBIC/IA, BBIOOPa
MepCOHAXKA, COUMHEHNA AMAIOTOB 1 [0 TalH U YCTIOBUIL IuTepa-
TypHOro ycrexa. Cyas o o6CTOSATeNbHOCTI ONMMCAHNIT KaK0TO
U3 9TANlOB COYMHEHMS TEKCTa, KHUIA paccyMTaHa Ha HauMHAIO-
1lero aBTopa. B 1907 rofly B M3fiaTenbCcTBe XXypHana «borarcteo»
BbILIJIa He6O/IbIIAsA KHIDKKA Bacimmsa MakeeBa «IlonHas mIKoma
nucaresneit, KOppeCIOH/IEHTOB ¥ OPaTOPOB: B 30 JIEKLMAX», pac-
CYMTAHHAS HA MajTo0OPa30BaHHOTO YUTATENsI, KOTOPBIl TEM He
MeHee XO4eT CTaTh MMCaTelleM WMIU KOPPECIIOH/IEHTOM Tra3eThl.
BoTt nmoueMy mepBble JIeKIy OPOLIIOPHI IOCBSAIIEHBI IPaBUIaM
MIpaBOMMCaHNUsA, TOTAA KaK 3aK/I0YMTeTbHble — IIpaBUIaM CTHU-
XOC/IOXKEHMsI M BUJAM JpaMbl’. B aT0 ke BpeMsi B CBET BBIXO-
[V U ApYyTrue IPOCBETUTENbCKUE PAabOThI’, XOTSA U He TaKue
MHoOrounciaeHnnle, kak B CIITA.

! Kak Hammcarb moBecTb. VI3m. B.J. Kynpasuesa. M.: tum. I. JIuccuepa
u A. Temtens, 1901.

> Maxkees B.E. TlonHas mKona mucarternesi, KOpPECIOHAEHTOB U OPaTOPOB:
B 30 nekuusx. M.: boraTcTBo, 1907.

* Mupnec A.A. Kax Hay4utbcst mucarh codnteHus: [loco6ue s ydamuxcs,
/IS 9KCTEPHOB, J/IA TOTOBAIMIMXCA K KOHKYPCHBIM 9K3aMeHaM U [ CTpeMs-
IIMXCS K CaMo0o6pa3oBaHuio. PyKOBOICTBO /A1 IperIofjaBaTeiell i PeleTUTOPOB.
Kues: Arnac, 1911; Byouenxo C.C. IlonHas mkoma BBIYYMTHCA IMCATh CTUXM:



20 Maiis Kyuepckas

Vimero HEOOXOAVIMOCTY YYUTh IIO3TUYECKOMY PeMeciy BbI-
ckasbiBanu B. 5. Bprocos B cTatbe 1902 roga «Illkoma u moasus»'
U Ipyrue M3Tpbl CUMBO/IM3MA. B yacTHOCTH, Ha KBapTupe Bsde-
cnaBa VBaHOBa (Tak Ha3bIBaeMoilt balrHe) opraHnsoBajcs Kpy>xoK
IJ1A MOJIOBIX TI09TOB, JKEMAIOIINX IT03HATh 3aKOHBI CTUXOCTIOXe-
Hus’. HeckonmbKo moske, B Ha4asIe 1910-X TOJOB, ObIIO CO3/JAHO
OO611ecTBO peBHUTENEN XyI0)KeCTBEHHOTO C/I0Ba, Tfie TUTepaTo-
paM YMTaIy IeKIVY NpUITalleHHble TO3ThI 1 mpodeccopa. [1pen-
CTaBJIeHMe O TI033UM KaK peMecsie, KOTOPOMY MOXHO M HY>KHO
YUUTbCS, COXPAHS/IO AKTYaIbHOCTD U /IS BCEX TPeX IMO3TUYECKUX
00beHeHMIT, Ha3BaHNe KOTOPBIX IIPSIMO OTCBUIAJIO K Ufiee Ipo-
U3BOACTBA, peMecna: «Ilex mostos». HegapoM opHoM 13 Kode-
BBIX QUTYp IepBOTro U TpeThero «llexa» cTam caMblil U3BECTHBIN
y4eHUK «OpI0COBCKOIT mKombhy® Hukomait [ymues. B koHie 1910-
X — Havajle 1920-X TOJJ0OB BOKPYT HETO TOXe CII0XWJIACh CBOETO
pona mkona: [ymMmieB y4ma mmcaTb CTUXM JIMTEPATYPHYIO MO-
JIOJEXXb, MOCEIIABIIYIO €T0 CEMUHApP IIpU HeTporpanckoM lome
uckyccTB®. TaM MOJIOZBIM TUTEPATOPAM YUTA/IN IEKIMYU Muxan
Jlosunckuit (nepeson), Kopueit YykoBckuiit, EBrennit 3amaTun
(mpo3a), 4To cPOopMMPOBAIO MOIIHYIO LIKOTY Ipo3ankoB («Ce-
panmoHoBbI 6paThbsi»), m03ToB («TpeTnit Ilex mostoB») u mepe-
BOYMKOB. MoJIOfible TUTEPATOPHI TOCEIIA/IN IIPOCBETUTENIbCKIIE
TIEKLIMN U TIO3TUYECKUI KPY>KOK Banepus bprocoBa B MOCKOBCKOM

C6. mpuMepoB 1 yIpa>KHEHMIl /1A CaMOM3Y4. B caMoe KOPOTKOe BpeMsA I He
6orblle KaK B 5 YPOKOB CHemaTbcs cruxorBopueM: B 2 4. / Coct. C.C. Byn-
4enko, gor. H.E. TopHbIi. 4-e u3f., mepepa6. n morm. M.: Tum. m LuHKOrp.
TOPT. A. «Mblcib», 1914; Kak HayunTbcs mucatb ctuxu / Coct. IM6 Xopeud.
CII6., 1908; Kpany JI. [I. Kak crarp mucarenem? OO1jefoCTyIHbIE KYPCBI M-
TepaTypHOIl TEeXHUKU I HauMHAIOMMX mucareneil. [IpakTud. pyKoBOACTBO,
TIpY TTOMOIIM KOTOPOTO KaXK/BIII MOXKET JIETKO BBIYYMTBCS IMCAaTh POMAHBI,
TIOBECTH, PaMbl, KOMEUN U CTUXU. M.: U3[. aBT., 1915.

' Aspenuii [Bprocog B.A.]. llkona u nossus // JInt. npunoxenue k ras. «Pyc-
CKIIL JINCTOK». 1902. Ne 74. 17 MapTa.

> Muwxun A.B. Bau. ViBanos n coner Cepe6psiHoro Beka // Europa Orientalis.
1999. T. XVIIIL. Ne 1-2.

* Tlepenucka [B. 4. Bpiocosa] ¢ H.C. IymuneBsiM / BCTymur. cT. U KOMM.
P.[I. Tumenunka u P.JI. IllepbakoBa // JIutepaTypHOoe Hacnencrso. T. 98.
Ku. 2. C. 402—403.

* Tumenuux P.J]. Vicropus xynsra Iymmnesa / Pen. B. Hexotun. M.: Mocts
KyZnbTyphI, 2018. C. 117-158.
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IIBopue uckyccts Ha [ToBapckoit (1918-1923), Tpancdopmupo-
BaBLIMIICA B BbICIINMIT TUTEpaTypHO-XYI0XKECTBEHHDINI MHCTU-
TYT — HEePBYI0 KPYIHYI0 MHCTUTYILINIO COBETCKOTO BpeMeH!, 00-
Y4YaBHIYIO TUTEPATYPHOMY MaCTEpPCTBY.

BJIXW oTKppIICA B 1921 TOAY IOJ, PYKOBOACTBOM Banepusa
BprocoBa (1 HeKOTOpOe BpeMs CyIIeCTBOBAI TAPA/IIENIBHO C TEM,
YTO OCTA/NOCh OT JIBOpIIa MCKYCCTB). BPIOCOBCKMUIT MHCTUTYT TIpea-
J1arajl CBOMM CTYfJeHTaM «IIPOU3BOJCTBEHHO OBJIAZIETh CIOBOM»?,
ypaBHMBas IPOU3BOJACTBO U TBOPYECTBO, KOTOPOE NPeCTABIA-
JIOCh MOCTVKMMBIM: TAPMOHYIS JIETKO MoBepsinack anre6poit. He-
CIy4aifHO B Y4eOHBIX Kypcax II0 033UM, IIPO3e U ApaMe 3Hauu-
Te/IbHOE BHMMAHIE YAe/IANI0Ch GOPMATbHBIM aCIEeKTaM TEKCTa;
TaK, caM BplocoB MCIo/Mb30Bal B CBOMX Kypcax paboThl mpef-
cTaBuUTeNel pycckoit popManbHOIl mKonbl. Ob6cyxaeHne dpop-
MBI, IUTEPATYPHBIX HPUEMOB IIpU OOYYEHUM IICATETbCKOMY
peMeciy OBUIO €CTeCTBEHHO, OTOMY paboThl pycckux ¢op-
MaJIYICTOB IIPUILUINCh OYE€Hb KCTaTH; BIIOTHE 3aKOHOMEPHO, 4TO
B.B. IIIk/I0BCKMIt CTaT aBTOPOM MajIeHbKOTO Y4eOHOT0 IT0CcoOmsI
«TexHMKa nucartenbcKoro Macrepcrsar (M., 1927). Copeprxarenb-
Ho u upeonorndecku BJIXV umenn B. . bprocosa nmen nepe-
XOJIHBIII XapakTep, KOMeOmsch MeXAY «KOHCepBaTopuen Co-
Ba», KOTOpas pacTmia NpodecCHOHa/NbHO BIAJCIOINX CTIOBOM
TBOPIIOB, U KY3HUIIEI INTEPaTOPOB, OOCTYXMBAIOIINX MHTEpe-
cpl CoBeTckoro rocymapcrsa. HecmoTps Ha Bce yemnusd, BJTIXU
He MOT Y/JOB/IETBOPUTD MOTPEOHOCTH B/IACTY B IIPOC/IABIIAIONINIX
ee TOCTVDKEHMA MMCATENAX U I03TaxX; B 4acTHOCTY, BJIXW mos-
BOJIAI cebe NMPUHMMATDh BBIXOZLIEB U3 JIBOPSHCKOIO COCTIOBMSA
U OPMEHTUPOBAJICS Ha BOCIUTAHME He CTO/IbKO U/I€0TIOTMYeCcK,
CKOJIBKO 3CTETUYECKN TPaMOTHBIX aBTOPOB. B 1925 romy, mocne
JeThIpex JIeT paboTbl, BCKOPe Moc/ie cMepTy bprocoBa, MHCTUTYT
ObUT 3aKpBIT IO GOPMAIBHBIM NPUYMHAM (IIOBOJOM CTa/lo OT-
CyTcTBUE NOMelleHns B MocKBe 1 OTKa3 IPernojaBaTe/IbcKoro
cocTaBa nepeesxarb B Jlennurpan). [Ipeemunk BJIXV, Boicine

' Cobones A.JI. K ncropun MockoBckoro «J[Bopua uckyccrs» // Pema. Rhema.
2020. Ne 4. C. 135-162. B cTaTbe apryMeHTMPYIOTCS U 60/ee TOUHbBIE JJAThI CY-
IeCTBOBAHNSA 3TON OPTaHM3AIUIL.

? Cm.: BJIXW. Ilporpammsr un y4yebuble wiansl / CocT. mop pes. npod.
M. C. Ipuropnepa. M., 1924.
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rocygapcTBeHHble auTeparypHble Kypceol (BIJIK), cosmanHble
OBIBIIVMM COTPYAHMUKAMM OPIOCOBCKOTO MHCTUTYTA, BO MHOTOM
BOCIIpOM3BOAWI yueOHbIe mporpaMmbl BJIXV, Toxxe mpocyuie-
CTBOBAJI YeThIpe Tofa (C 1925 10 1929) U TOXKe ObUI 3aKPHIT.

[Tocne OKTAOPHCKOTO IepeBOpOTa 1917 TOAA TUTEPATYPHBIM
IpOCBelleHNeM pabounx 1 KpecTbsAH Hadan 3aHuMarbcsa IIpo-
JIeTKYJIBT, a 3aTeM 1 Bcepoccuiickas acconmanyis MponeTapcKux
caTeseri, Cioco6CcTBOBABIINE OTKPBITHIO TUTEPATYPHBIX KPYK-
KOB Ipu ¢abpukax 1 3aBOAaX IO BCeil CTPaHe /IS >KeTAIOINX
COYMHATD pabounx (1918-1926)".

B 1920-e rofpl BIaCTh MHCIMPUPOBAJIA IBVIKEHNE CETbCKUX
U pabouYMXx KOPPECIOHMIEHTOB, WM PabCebKOPOB, IpeNCTaBu-
Teseit paboyeil M KPeCTbSHCKOI Cpefibl, KOTOPBIM IMPeNIaranoch
omucpiBath B CMMU TO, 4TO IPOMCXOAUT «HAa MeCTax», B JI€PEB-
HAX U Ha 3aBOJAX, PUMKCUPYS HOCTVDKEHMA VM IIPOBAJIbI COLM-
IMCTUYECKOTO CTPOUTEIbCTBA, IIpUYeM He TOJIbKO B paMKax
OyOMUIMCTVKY, HO U B XyHOXXeCTBEHHBIX GopMax (B BUAe CTH-
XOTBOPEHUII, paccKasos, mbec). B 1923 roxy pemakums «IIpas-
Ibl» TIpoBera 1-e Bcecoro3Hoe coBelranne pabKopoB, IOCTIe Yero
PpabKOpOBCKNMe COBEIIAHMA MPOLUIN IO BCENl CTpaHe, a ABVKe-
Hue npuobpeno maccoBblit xapaktep. IIK Bbimyckan crenn-
aJIbHble TIOCTAHOBJICHNs C PeKOMEHJAUMAMM i pabceIbKo-
poB («O dopmax cBsseit razeT ¢ pabouuMM U KPeCTbIHCKUMMU
yutarensaMm» (1924), «O pabcenbKOPOBCKOM ABVDKEHUM» (1925),
«OuepenHble 3ajauy MapTuy B 00/1acTy pabCcenbKOPOBCKOTO
ABIDKeHMsD» (1926), «O mepecTpoiike pabCceTbKOPOBCKOTO IBM-
XeHVs» (1931)). [I/11 HOBOSIB/IEHHON ¥ CTPEMUTEIBHO pacTyliei
apMUM KOPPECHOHEHTOB ¥ HAaYMHAIOIINX aBTOPOB BBIXONUIN
creranpHble y4eOHble u3ganus (kypHaisl «Cenbkop», «Pesery,
«Poct», «JIuteparypHas yueba»), IpOCBETUTENbCKIE OPOLIIOPEI
U MeTOf4ecKue Mocobus’, usmaraBuine il ManooOpasoBaH-
HOJI ayJUTOPUM OCHOBBI TUTEPATYPHOIN TPaMOTHI.

' Mockosckas J]. C., Pomarnosa O.B. JlurtepaTypHble KPY>KKU KaK UHCTPY-
MEHT CTPOMTENbCTBA IPONIETAPCKOI KYNIbTYpPBL. 1920-1932 IT. (ITo moxymeH-
TaM otena pykomuceit VIMJIV PAH) // BecTHUK CTaBAHCKMX KY/IBTYp. 2021.
T. 61. C. 189-198.

> Cwm., HanipuMep: Bopodun A.II. B momoup HauMHAKOLIEMy Apamarypry: Py-
KOBOACTBO. M., 1926; Illenzenu I'A. Kak mmcaTb cTaTby, CTUXM U PACCKAa3blL
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B 1933 rogy B MockBe OTKpbUIcA JIuTepaTypHBIl MHCTUTYT
uMeHy Makcyuma [oppKOro’, IpuHMMABLINIL IPENMYIECTBEHHO
abMTyPMEHTOB IIPOJIETAPCKOTO MPOMCXOXK/EHNS Y Cpasy e Ha-
Lle/IEHHbIIl Ha CO3JjaHNMe «IIApPTUIlHOI nTeparypsi»’. B Jlure-
PaTypHOM MHCTUTYTe Iepef, MOJIOAbIMM aBTOPaMM CTABWJINCDH
He CTO/bKO (pOpMajbHbIe M SCTETUYECKNe, CKOTIbKO MIC0/TOIN-
YecKye 3ajjauy: TpeOoBaIoCh MPOCIABIATD B XYHL0XKECTBEHHBIX
TEKCTaX JOCTVDKEHUs COLMANMUCTUYECKOTO TOCYJapCTBa, a i
3TOr0 HeoOXOAMMO OBUIO MOMYYUTH OOIee (HUIONIOrMYecKoe
obpasoBaHMe, KOTOpoe JINTepaTypHBIl MHCTUTYT U IIBITANICS
JaTb CBOMM CTY[EHTaM.

B 1930-e roppl muTepaTypHOE 0Opa3oBaHMe MPUIIIO B ZOMA
KY/IBTYPBI, JBOPIIBI MMOHEPOB, 6MOMINOTEKN U By3bl — B popMe
JINTEPaTypHBIX OObeNVHEHMII, KPY>KKOB, CTYAMIl. Y4YacTHMKA-
MU UX C TOflaMM Bce 4allle CTAaHOBM/INCH y>Ke He IIpojieTapuu,
a HOBas COBETCKasA MHTE/UIMTE€HINA, B KOHIIe 1950-X — Hayaje
1960-X IMEHHO B TaKUX 00beAMHEeHNAX GOPMIUPOBATINCH MHOTVIE
B OyAylieM M3BeCTHbIEe MucaTenyu 1 Mo3Thl— oT [e6a Top6os-
ckoro, Anekcangpa lopoguuiikoro, Anaronua Haiimana u AHp-
pest burosa (JIMTO npu nennurpapsckom [opHOM MHCTHTYTE)
mo baxbita Kemxkeesa, Cepresa [angnesckoro n [Imutpus brikoBa
(mureparypHas cryaus «/Iyu» npu MI'Y); IOHATHO, YTO CHMCOK
3TOT MOYXHO 3HAUUTEIbHO PaCIIVPUTh. BcTpeun B 6ObIINHCTBE

M., 1926; Illenzenu I.A. Ilkoma mucarensa: OCHOBBI TUTEPATYPHON TEXHM-
K. M., 1929; M30moe I. OcHOBBI nMUTepaTypHON rpamMoThl: HaumHaronm
micaTensM-cenbkopam. M., 1930; Ilepyos B. O 4yem u Kak mumcaTb pabode-
My mucatenio. M.; JI., 1931; Tumocgpees JI. Ctux u nposa. Teopus mureparypsl.
M., 1935; Axybosckuti I B. JIuteparypHas maMsATKa HauMHAOIMUM. M., 1930;
Kak mbr umiem. J1., 1930.

' Kypunos A. C. Topbkuit u BedepHuit pabounii 1uTepaTypHbIii yHUBEPCUTET
(BPJIY) // NIuteparypoBendeckuii >xypHai. 2011. Ne 29. C. 259-281.

? Kak 13BeCTHO, OIIpefie/ieHe IapTUIHO TUTepPaTypbl ObIIO FaHO JIeHMHBIM
B IIPOTPaMMHOM cTaTbe «IlapTuiiHas opraHmMsauMA M IapTUITHAA JIUTEPaTy-
pa» (1914): «J/InTepaTypHOe [0 JODKHO CTAaTh YaCThI0 OOIIEIPONIETaPCKOTO
Iena, ,KOJeCUKOM ¥ BMHTMKOM' OJHOTO €JVHOTO, BEIMKOIO COLMasI-AeMO-
KpaTM4eCcKOTr0 MeXaHM3Ma, IIPUBOJUMOTO B JIBIDKEHME BCEM CO3HATENTbHBIM
aBaHTapfioM Bcero pabouero kmacca. JIurepaTypHoe HelO JODKHO CTaTh CO-
CTaBHOJI YaCThIO OPraHM30BAaHHOI, IVTAHOMEPHOI, 00BEeMHEHHOI! coLua-fe-
MOKpATUYeCKOI MapTuitHoi pabors» (Jlenun B. V. TlonH. cobp. cod. 5-e M3f.
M., 1968. T. 12. C. 100-101).
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MOIOOHBIX CTYAUI CTPOMINCH BOKPYT YTE€HUII M OOCY>KIEHUIA
TEKCTOB Y4YaCTHMUKOB, HO 3¢ (PeKTUBHOCTb T€X MIN VHBIX IIPU-
eMOB, hopMaibHble 0COOEHHOCTY TEKCTa, KaK IPaBUIO, He CTa-
HOBI/IACh OOBEKTOM CITElIMabHOTO PACCMOTPEHMSL.

[Tocne pacnaga CCCP /murepaTypHble KPyXXKM 1 00beHe-
HUA HavalM JCYe3aTh — U MIOTOMY, YTO OfIHA 3a OFHOM 3aKpbl-
Ba/IJICh OPraHU3aIVMY, IIPY KOTOPBIX OHM paboTany, ¥ MOTOMY,
YTO COIO3blI INCaTesieil, KaK MPaBWIO OIUIAYMBaBIINe paboTy
PYKOBOAMTETIEN KPY>KKOB, MUIIWINCh GUHAHCMPOBaHUA. TeM
He MeHee HeKOTOpble 13 3TUX 00befUHEHNI, HallpyMep 3HaMe-
HUTasA JIUTepaTypHas cTyguA «J/lyd» B MOCKBe, OTKpBIBILIAACA
B 1968 rofy’, mponomKaeT paboTy, HO 3TO CKOpee UCKITIYeHe
U3 IIpaBWIA: TIOHATHO, YTO YCTONYMBOCTD el obecrednBaeT MH-
CTUTYLM, IPYU KOTOPOI OHA CyIllecTByeT, — MOCKOBCKMII TOCY-
IApCTBEHHBIN YHUBEPCUTET.

B cepenguHe 2010-X TOJOB B KPYIHBIX POCCUIICKUX TOPO-
lax, B IepBylo odepenb B MockBe u Caukr-Iletepbypre, Ha-
YajIcsl HACTOAIMI OyM KOMMEPYECKUX JUTEPATYPHBIX IIKOT,
OYHO ¥ OHJIAH OOyYaIUX B3POC/BIX JIIOAEN MNCAaTh IPO3Y,
CTUXM, IIbeChl, 6uorpadum, aBTo- n HOH-ukinen> Cosmarenn
OJHOJ 13 TEepPBbIX POCCUMIICKMX MucaTenbckux mkon Creative
Writing School (cymectByer ¢ 2015 ropma), a BCIel 3a HUMM
U MHOIMX JPYIMX KypCOB UM IPOTPaMM OTKpBITO, Ha YpOBHE
HasBaHUA CBOE€N MHCTUTYLUM, OPMEHTUMPOBAINCh Ha 3amaj-
HYI0 TPagUILMIO NpenojaBaHus TBOPYECKOrO MICbMa, a 3HAUMT,
U Ha JecaKpanusalyio MMUCcaTeNnbCcKoro jiefla, MoguYepKuBasi, 4To
YCTIOBMEM CO3[JaHUsl KauyeCTBEHHOTO XYHOXXeCTBEHHOTO TeKCTa
SAB/IAETCA He TOJIbKO Ha/lIM4le TaJlaHTa, HO M 3HaHME OCHOB ITN-
CaTeJIbCKOTO peMecra.

OTKIMKasACh Ha PacTyIIMii CIIPOC, B 2010-X U3JaTeNny Hadva-
JIM BBITYCKaTh MHOTOYVIC/IEHHBIE ITepeBOJHbIe YueOHbIe ITI0CoOus
1o creative writing, 06 bacHAIIME, KaK HAIlMCATh «UCTOPUIO

! TlonosuHa Beka: JluteparypHast crypus Vrops Bonruna «JIyu». M.: Vsg-Bo
MTY, 2019.

*> Kouemxosa H. Addrap xokor. Kak crarb nncarenem 8 Poccun // JlenTa.py.
2016. 30 sAHBaps. https://lenta.ru/articles/2016/01/30/creativewriting/; Cesepu-
Ha E. Tme B Poccun yyar 6b1Tb mmcatensimu // Aduia daily. 2021. 10 mapra.
https://daily.afisha.ru/brain/18971-gde-v-rossii-uchat-byt-pisatelyami/.



